Requirements for Audition
Casual Horn

Orchestra Wellington Tunes at A440

Solo | 1°* Movement Exposition | Unaccompanied

01 | MOZART | HORN CONCERTO NO. 3 IN Eb MAJOR, K447
Excerpts

02 | BEETHOVEN | FIDELIO OVERTURE, OP. 72
Excerpt 1
Excerpt 2

03 | BEETHOVEN | SYMPHONY NO. 3 IN Eb MAJOR, OP. 55 | Movement 3

04 | BEETHOVEN | SYMPHONY NO. 9 IN D MINOR, OP. 125
Excerpt 1 | Movement 3
Excerpt 2 | Movement 4

05 | MAHLER | SYMPHONY NO. 1 IN D MAJOR
Excerpt 1 | Movement 1
Excerpt 2 | Movement 3

06 | MAHLER | SYMPHONY NO. 2 IN C MINOR
Excerpt 1 | Movement 1
Excerpt 2 | Movement 3
Excerpt 3 | Movement 5

07 | MAHLER | SYMPHONY NO. 3 IN D MINOR | Movement 1

08 | MOZART | SYMPHONY NO. 25 IN G MINOR, K183
Excerpt 1 | Movement 1
Excerpt 2 | Movement 4

09 | PROKOFIEYV | PIANO CONCERTO NO. 3 IN C MAJOR, OP. 26 | Movement 2
10 | RACHMANINOV | SYMPHONY NO. 2 IN E MINOR, OP. 27 | Movement 1

11 | STRAUSS | EIN HELDENLEBEN, OP. 40

Excerpt 1

Excerpt 2

12 | WAGNER | DAS RHEINGOLD
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Ludwig van Beethoven

Fidclio Overture, Op. 72
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Ludwig van Beethoven
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Ludwig van Beethoven
Symphony No. 9 i D Minor, Op. 125
in Es Corno IV
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Ludwig van Beethoven

(T11] T
ﬁ LI Aﬁl
o
L] u.'
L m d
: ]
il 4
TTTe T
4
e Q)
aEwE i
L~ H
2 e T
ot
. o HAHH T
o 2
T
S Al
e mu.rril v e
= el
— < T
N == La-
o LIl T
o s, A
~ £  THET5 e
. — a nAJcnu
I \uA i) m J41
) .t“_? G
3 \11’ A
C -
Z. I
WJ
8 ~
S
=
= 3
7 = [y
S M
3 W
1
m ﬂauL
HAYVE
Pk
i
: B
T
Q -
: e ER
v a 4

ol il
D el

3
-

B SR AT A R N ANEE TR

ARG, Wk
Amnaded
-

—

LA 1 & o T & T & | |

|
—

n
1
)

o <

S

1_

el

L

Sempre p

»p

8

.

.\-"/ a NP

. . .

2 S99s 1999 sd3d 4947 99T 994

244

17711
1!4'.
LS
H»-

| [T]T®
m-
He-
Tl#-

i
ey

%

LTS
I_l.v-‘-
114’.
11?.
.1,—0.

RRES
LI#.
L].ﬂ’.
.L_U..q‘.

| [T
g
11&’.

Ijm...qo.
L..AO.

\U;

1T

oY

111

L

D

T

H+H
IIJ’-
llw:-

SESS
rrd’.

o T
-
Jri.

i

A
B 7 2

e
—
"

1 e
1

1
i

—
i

7 3333 393 $9E%

22

A
o

ivace alla Marcia #..84
L

sai v
1

Gr.Tamb. G.P.

 Allegro as

‘!&P he F PLP 2

g 2p 2

Viol.I
B i s S A Y

ezt

- |

y e

2bs

2 73} 1

Zhi
.

| G o

4

Cor.IIL

8

L
4L

iy

P bl

i

Z_ 5 |

1
IS

=0 B2 R 5508 IS5 SN B S ¢

-5 F ¥

OG-

- T |
s
4

1 PR T
i
o

- 8- O

P S
>

N 0 S ) 2 S D S

AT O SOy D
. 2

e ol 1 2
— R R - ) SR

_'_k IRV S HS B ANOR AN A S MR 1 RS AN . &5 RO W 8 W

-




Gustav Mahler
Symphony No. 1 in D Major
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Mahler — Symphony No. 1
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Gustay Mahler
Symphony No. 2 in C Minor
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Mahler — Symphony No. 2 in C Minor
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Mahler — Symphony No. 2 in C Minor
6. Horn in F. 5
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Symphony No. 3 in D Minor
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Wolfgang Amadeus Mozart
Symphony No. 25
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Mozart — Symphony No. 25 in G Minor
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Richard Strauss

Fin Heldenleben, Op. 40
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Strauss — Ein Heldenleben

2. Horn.

o

= r
L 2 F2

+

é

8
A

{
p=K
7

156 4

3 592

e
¥/

Vv
dim. P

]
Fis

0
(V.

o

f

6l 4 62

_60

Z

Jris

g

L

V.4

N
2

Lo

£ E0
I

7l

fcrescﬁ'

&

b5 hz

1
D.<

h\N P
D

12

, 65

66

| VA

r

5 67 ¢ 68 3

—

<

DA

Ja}

3
2D,
-~
]
S
S |
~2
=il
[An]
PaN
s
v o}
o
il
e
et
o
PR
o

()

4.
r'S
<

_p‘<>—

i) 5s

!
L/

—

)
%
D)

2 7

A

’LM i
1L
A
~<.‘§ﬁ

e
=

=2 .
17
0 T s
VIL’ [#]
| =

| |
=2 =
=
i

ﬁ
\#

P4
—U

[Z

e,

o

1, Horn.

76 1

77

marcato




Strauss — Ein kHeldenleben

2. Horn. 5
/—\ /—T\ » {;
: — [ e I~ ~ — 2@ (2 b' F'
—& 1 1 i {/ ¥ 3 1 i :7 }7 |
' I bﬁ__d_d_ ——F : | 1 : l —
;)I = D) | | - | } L) } + I
- - FE /\‘- -
== !}EE_ == ’ /-\ '? z e mm— © by = st :
i :rr 77~ ;,,_; ;- ! i - 7 W
\'-ju I f - ] !
79 71 g 2 2 .. 1 80 7 81 l (inE)

" Z > i 17 N ot
o) 7 I aP 7 — . —— ﬁ:p

= g2 = A b i s s

i1 RERl o
1"7d. ; M} ilf
=

= ; T — — z ﬁ D i i = = — 42'1 i Ji\)
Gt = r—r

L ——
4 o 2834 _ia, -3

# - i P - L lr } - (W) | s 1T 1 !:|

G o b ter =
S e S = ¥id
A e Clwus breil 84 tervortr "’%

F—E o FF 2 = P ——— N
S . S i e i ree ey S p S [ rZ -
H —— — — ___) .‘L

s — L
J ‘ffet. s
A BT 1 ~\(in F)Missig langsam.

i s ‘\F ——1) P : r—s - - - N | F &
(=) ! ~ ! gl z 7 71 G ] | W1
g - L of% — lange Pause. 6 85 8

' ; 1.Clay
/'ﬁ_\ o
nM“Wg866 871 Fetfr b £5 £py, 08 88 3

#‘r’} | A . — v s >

<) - o E— = = 7
1 89 allmalig im Zeit-

- U N N
i3 = —wm ¥ e T ——=t
~ % —A———N il _WJ__‘

S = o | . Rl N - — . . — oy g
pUQL__/V; 4 ‘t 6"t"/ * "\—/\/“" cresc i = —
A mass etwas steigern 5 90 2 2 { 4
1 I\ (2
e e T
™ R e | =i TR ey
%_.__._.——-—‘/ 4 - 0 * @
f—— . 7,,.[f’ \/" ~
A9l g 92 siemlich lebhaft TN . 2 it ~

- | - - L-%ﬁ!# | I A 71 : %i | | -
G ey et LS
e/ 5. Hora, - e.ﬁu 2

. 93 .
A Im Zeitmass. rit. poco_a_poco pin 1 D

i = ) - - D
¥7s —&

ARV [ W) % (8} [ &) % i3 7 ——

Y R T S i et gt e

= S

din,

lange Puuse,



1

10

LanEs

-,
Se————

LIRE

»b]a

r.nf. Fqla,

Corno VIII.

Richard Wagner
Das Rhemgold

Vorspiel und I. Scene.

=

Fagotti.
1

In moto tranquillo, sereno.

in Es.

-

1%

N~ B S o N

")
2

14

TRV
T

12

—

sempre p

ey
y 2

,",o

IRY

&

‘o

e

A —

\&—‘.

L

71

nwi

Y

N — _"

_.[f

L

/,:’.\ .




Wagner — Das Rheingold
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